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Henige, Chris

From: Henige, Chris
Sent: Saturday, March 25, 2017 10:05 PM
To: Faris, Teresa F; ferella@uww.edu; Flanagan, Michael; Frame, Teri; Hubbard, John J; Ince, 

Julia C; Janovec, Jared A; Kim, Daniel I; Lind, Teresa M; leudkec@uww.edu; Melton, 
Renee M; Messer, Susan C; Miller, Bill; Handzlik, Bethann; Porcaro, Greg; Wadhwa, 
Gautam; White, Max L; Wilk, Deborah J; Willsey, Maggie; Zhang, Xiaohong

Subject: Fw: Art History Accreditation
Attachments: AH-Accreditation.pdf

All; 
 
As I understand it, the department has been having discussions regarding what to do about the art history 
program and accreditation. Interim Dean Mertens actually solicited my input on the proposals, but for some 
reason declined to actually send me those proposals, so I could not very well comment on them. When I asked 
whether he was going to send them, he went silent. As you can see I also sent him the email below, with its 
attachment, and my guess is that it has been "mediated".  this is the administration's euphemism for 
"censored". 
 
You will soon receive another forwarded email that has also been "mediated" regarding other ways we 
might improve our service to the students. 
 
I'm confident that if you have already approved any proposals, they have not yet reached the College 
Curriculum Committee, and if I'm wrong, I'm sure they have not reached the University level yet. Put them on 
hold, consider what I've conveyed in my attachment, and make your decisions based what you believe truly 
serves the best interests of the students. Is there an honest belief out there that we can meet ALL of the 
requirements for accreditation? If so, make ALL of the changes necessary to make that happen. If not, then is 
it really in anyone's interest, especially the students, to allow future students to enroll in a program that is not 
accreditable and cannot be provided to students in a timely and cost-effective manner?  
 
I am still a member of the department, and I will still fight for my students until I'm not.  
 
Chris   

From: Henige, Chris 
Sent: Wednesday, March 22, 2017 9:14 AM 
To: Mertens, Robert J 
Cc: Cook, Greg; Kopper, Beverly A; Elrod, Susan 
Subject: Art History Accreditation  
  
Interim Dean Mertens; 
 
I have copied Dr. Cook on this because as interim chair it is his explicit responsibility to insure that the changes 
that are being proposed for the program are in fact going to bring that program into compliance with 
accreditation standards. If you wish to claim this is yet another "violation" of an "agreement" that never 
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existed, or that it causes "substantial harm" to the university, you go right ahead. What it does not do is cause 
substantial harm to the students, and they remain my primary concern. 
 
I have attached an annotated version of the language found in the NASAD 2016-2017 Handbook. You now 
have a choice. You can undertake a comprehensive solution to the problems, though I don't think you will ever 
be able to meet the advanced seminar requirement, or choose to voluntarily eliminate a program that has 
almost no subscribers, and serves none of them in the manner necessary to meet accreditation requirements. 
Which of these options does the best service to the students? That is the only question that matters. 
 
The "solutions" that have been offered so far have been put forward by people whose interest is in simplifying 
their own lives and not serving the students. Their effect has been to move us further out of 
compliance. They run contrary to internal curricular policy. As you read the attached, read what it says, and 
not how it is said. It is not my obligation to pat my colleagues on the back for the things they are doing 
right. Those things need no attention. It is my obligation to serve the students by calling attention to, 
and addressing in a meaningful way, the things we are NOT doing well. Those are the things that need 
attention.  
 
Again, I invite you to go back through the record, make a list of all of the legitimate issues I have raised, and 
then place a checkmark next to the ones any of the administration, from chairs to chancellor, have addressed. 
You have all systematically ignored what has been said and focused only on how it was said. Meanwhile, the 
students have had to pay the price. 
 
Dr. Henige 
 
  



G. Major in Art History 

1. A liberal arts major in art history requires a thorough grounding in the liberal arts, with a 

concentration of coursework in art and art history normally equaling 30-45% of the total 

credits required for graduation, and the remainder in general liberal arts studies. 

The art history major requires 36 credits in art history out of a total of 120 credits for a 

bachelor’s degree equaling 30%. Nine (9) of these credits represent the three survey courses 

– ARTHIST 201 (Ancient and Medieval); ARTHIST 202 (Renaissance to 1900); ARTHIST 203 

(Modern and Contemporary). I know of no other programs in the country that have such an 

arrangement. Nearly all other programs have a two-survey system, where the 201 course is 

equivalent and the 202 course covers Renaissance to the Present. All standard textbooks are 

similarly arranged. How does a student transfer a 202 course taken outside UWW? Does it 

transfer as 202 or 203? And then why should they have to retake whichever course material 

is addressed in the course that has not been transferred? Similarly, if our student transfers 

to another institution, how do those courses transfer? Who has investigated this? 

Second, at the initial Fall 2014 department meeting, my colleagues in art history, in the 

presence of and under the guidance of then-chair Renee Melton, determined to permit the 

inclusion and personalization of courses that are not part of the published requirements for 

the major into that major, in order to “solve” the problem of their failure to offer the 

appropriate rotation of art history courses, and their refusal to publish projections of which 

courses would be offered. It is not clear to me why this is acceptable, when it seems to be in 

direct conflict with curricular policy. The accreditation standards are clear, the remaining 27 

credits must be in “art and art history”, and not philosophy, not women’s studies, not 

history. Such personalization therefore causes the program to be out of compliance with 

accreditation standards.  

2. Upon completion of the major, graduates must have attained the following: 

a. A general knowledge of the monuments and principal artists of all major art periods 

of the past, including a broad understanding of the art of the twentieth century and 

acquaintance with the art history of non-Western cultures. This knowledge should 

be augmented by study in greater depth and precision of several cultures and 

periods in the history of art and concentration in at least one area to the advanced 

seminar level. Study at the advanced level should include theory, analysis, and 

criticism. 

“Acquaintance with the art history of non-Western cultures” can be achieved in any 

number of ways. It could be through a designated survey of non-Western art, or 

through integration of non-Western art into the existing surveys, or through some 

other course such as World of the Arts. “Acquaintance” requires no more than 

exposure to the fact that it exists. 

There is also a similar requirement for studio art degrees, “some familiarity with the 

works and intentions of major artists/designers and movements of the past and 

present, both in the Western and non-Western worlds,” and this needs to be taken 

into account.  



The best solution for the students, one that takes transferability, instructor 

expertise, and the fact that both art history and studio majors need to be 

addressed, into account, is to reconfigure the 201-202-203 sequence to be “Ancient 

and Medieval” – “Renaissance to Present” – “Nonwestern”. This way we restore the 

transferability of the 201 and 202 courses from and to other institutions, and we 

provide a survey of non-Western art that places it on equal footing with Western 

traditions, rather than marginalizing it as an aside in the other courses (which it 

surely will be given the expertise of the instructors of those courses, including me), 

and which permits the UWW to hire someone with expertise in the subject, rather 

than relying on “westernists” to teach non-Western art. 

The current plan, as I understand it, and which was presented to NASAD as fact, is to 

replace three weeks of content from each survey with new non-Western material. 

Which three weeks from the Ancient to Medieval survey shall I eliminate? It’s 

already difficult enough to address this content in the time allotted, and now that 

time is being reduced by 20% to make room for content with which I have very 

limited familiarity. How does this improve the student experience? This does not 

affect the other surveys in the same way, because while every other institution in 

the country treats that subject matter as a single course, we have split it into two. 

This provides those instructors with plenty of flexibility. It should also be noted that 

like me, those instructors have no expertise in non-Western content. 

There is no reason to believe that just because certain individuals in the 

department, without consulting the senior art historian, presented a “plan” to 

NASAD, that this plan is the only solution we can now present to them, because we 

“promised” such a plan actually existed. We do still have the option of putting forth 

a comprehensive vision of the program that resolves all of the areas where we are 

non-compliant, and not just one.  

“Concentration in at least one area to the advanced seminar level” is a requirement 

that we do not address. We have no advanced seminars of any kind. We do not 

meet this accreditation requirement in any way. When I proposed to add the 

undergraduate seminar as a requirement for majors, my colleague objected 

because, if it were a requirement, she “might have to teach it.” If we are to meet 

this requirement for accreditation, then we would be obligated to provide not just 

one seminar in one area of study, but seminars in all areas of study. Otherwise we 

are dictating to students what their area of advanced study must be. 

b. A general knowledge of world history. 

UWW General Education requirements provide the option between GENED 120 

which is US-centered, or GENED 140 which is World-centered. We do not require 

them to take the latter, and students would not acquire a “general knowledge of 

world history” in the former. However, it should be understood that “art history” 

cannot be taught in the absence of “history”, and that general knowledge of world 

history is acquired throughout the program. It may be worthwhile, however, to 



leave the option of GENED 120/140, but to “recommend” GENED 140. This may 

allow instructors of art history to focus more on art and less on history. 

c. Knowledge of the tools and techniques of scholarship. Active research and the 

writing of analytical and critical essays should continue throughout the program. 

We do this. 

d. Functional knowledge of the creative process. Normally, this is accomplished 

through one or more foundation or other studio courses; however, there are many 

methods of ensuring this competence. 

We do not do this. There is no conscious addressing of the creative process in any of 

the art history courses, and we do not require art history majors to take a studio 

course. 

What if we did? What if instead of personalizing courses that are not applicable and 

that cause us to be out of compliance with accreditation standards, we simply take 

one of the art history electives that we don’t offer frequently enough, and replace it 

with a choice of ARTSTDIO 102 (2D) or ARTSTDIO 103 (3D)? An incredibly simple fix 

that resolves a number of issues. Has there been any discussion at all of such a 

solution? 

3. The student should achieve adequate mastery of at least one foreign language to support 

research through the reading of primary source materials. 

“Mastery” is undefined here, but all foreign language programs on campus, and probably 

elsewhere, require a four-semester foundation. We require 16 credits or four courses, but 

we do not require them to all be in the same language. We need to change this, again, a 

simple fix. 

At the same time we need to be cognizant while scheduling the art history electives of how 

they line up against the 4-semester sequence of foreign language courses. Course conflicts 

in this regard have been incredibly problematic for students trying to move through the 

program in a timely manner. 

Because we have no seminars, there is likely no opportunity at all for art history majors to 

actually “research through the reading of primary source materials” in a foreign language. 
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